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Warners’ ‘Conflict’ 


Is Powerful Drama 


(Prepared Review) 


In the prize-winning tradition of “Casablanca” and 
the more recently successful “To Have And Have Not” 
comes Warner Bros.’ powerful new melodrama, “Con- 
flict,’ which opened last night at the Strand. With a 
consistently superior cast headed by stars Humphrey 
Bogart, Alexis Smith and Sydney Greenstreet, the new 
film, destined to rank high among the top screen thrillers 
of the past few seasons, combines all the elements of 
those former Warner hits and adds a few new ones of 


its own. 

It goes without saying that 
any one picture employing the 
individual evil-doings of either 
Humphrey Bogart or Sydney 
Greenstreet is bound to attain 
the maximum in suspense and 
first-rate, action-packed excite- 
ment. When the services of 
these two arch-miscreants are 
combined—as they are in “Con- 
flict’—then the total effect of 
good, breathtaking entertain- 
ment is artfully doubled. This 
is especially true of ‘“‘Conflict,” 
which leans heavily on actors 
and direction for its most hair- 
yaising effects. 


Uses Applied Psychology 


Essentially a realistic study 
in modern applied psychology, 
the film recounts the curious 
cese of one Richard Mason 
(Humphrey Bogart), who mur- 
ders his wife, Kathryn (Rose 
Hobart) because of his persist- 
ent love for Kathryn’s young 
sister Evelyn (Alexis Smith). 
Actually, Richard Mason ac- 
complishes the “perfect crime.” 
But that is only the beginning 
of his story. A lesser man than 
he would no doubt sigh with 
relief at a job well done and be 
content to let it go at that. But 
Mason is thoughtful, profound 
and—above all—an egotist. So 
carefully does he tell his story 
about his wife’s “disappear- 
ance” to the assembled police 
that his good friend, Dr. Mark 
Hamilton, the psychiatrist (Syd- 
ney Greenstreet), also present, 
immediately discovers an im- 
portant flaw in the elaborately 
contrived explanation. 


Gripping Battle of Wits 


The remainder of ‘Conflict’ 
becomes a gripping, suspense- 
ful battle of wits—between the 
psychiatrist, on the one hand, 
who has, at his disposal, every 
resource of modern psychiatric 
science—and the murderer, on 
the other hand, equipped at the 
outset only with extreme self- 
assurance. How Mason is grad- 
ually forced by his opponent in- 
to an untenable position of 
doubt and distrust and how, 
eventually, he is made to re- 
veal his guilt under pressure 
of unbearable mental conflict, 
makes for an evening’s enter- 
tainment which rates. high 
among the best of the psycho- 
logical thrillers to come out of 
Hollywood. 

A large share of credit for 
the film’s effectiveness must go 
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equally to Humphrey Bogart 
and Sydney Greenstreet, in the 
roles of murderer and psychia- 
trist, respectively, as well as to 
Curtis Bernhardt, who direct- 
ed. Bogart’s performance, 
shaded and deftly projected, 
adds considerably to his al- 
ready well-established reputa- 
tion for under-emphasized men- 
ace and will undoubtedly earn 
for him a host of new followers. 
As his worthy opponent, the 
psychiatrist, Sydney Green- 
street emerges from his long 
film career of iniquity which 
included such evil characteriza- 
tions as The Fat Man in “The 
Maltese Falcon,” and the omin- 
ous Mr. Peters in “The Mask 
Of Dimitrios,” to work in “Con- 
flict” on the side of law and 
order. His portrayal is equally 
as convincing on the side of 
Right as it was on the side of 
Might. Also present and turn- 
ing in competent performances 
are Alexis Smith, last seen in 
Warners’ “The Horn Blows At 
Midnight,” and Rose Hobart, a 
newcomer to films but an ac- 
tress thoroughly familiar with 
her art, who comes to the screen 
after making a personal success 
on the Broadway stage. 


Other Featured Players 


Others fea- 
tured in the ex- 
cellent sup- 
porting cast 
i ineeo) wu, de 
Crheasr lrers 
Drake, as Pro- 
fessor Nor- 
man _ Holds- 
worth, an as- 
sociate psychi- 
atrist; Grant 
Mitchell as 
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Dr. Grant, a Humphrey Bogart 
sympathetic 

physician; and Mary Servoss, 
Pat O’Moore and James Flavin 
in other creditable roles. 


William Jacobs Produced 


“Conflict” was adapted for 
the screen by Arthur T. Hor- 
man and Dwight Taylor from 
an original story by Robert 
Siodmak and Alfred Neumann, 
under the aegis of Producer Wil- 
liam Jacobs. The original mu- 
sic, which effectively empha- 
sizes the film’s suspense, was 
written by Frederick Hollan- 
der with orchestral arrange- 
ments by Jerome Moross. Leo 
F. Forbstein was the film’s mu- 
sical director. 
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Richard Mason ..................... HUMPHREY BOGART 
Evelyn) GMer os. a, ALEXIS SMITH 
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DS, CE oc ecsske ae es os Grant Mitchell 
Det. Gieut: Boma. eh eas ee oe etches Pat O’Moore 
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Lig ta Gy, W to os ieee enSneie a Telit Beaton Menino neicor: Mary Servoss 


PRODUCTION 


Produced by William Jacobs. Directed by Curtis 
Bernhardt. Screen Play by Arthur T. Horman and 
Dwight Taylor: Based on Original Story by Robert 
Siodmak and Alfred Neumann. Director of Photography, 
Merritt Gerstad, A.S.C. Film Editor, David Weisbart. 
Sound by Oliver S. Garretson. Art Director, Ted Smith. 
Gowns by Milo Anderson. Set Decoration by Clarence 
I. Steensen. Dialogue Director, James Vincent. Make- 
up Artist, Perc Westraore. Music by Frederick Hollan- 
der; Orchestral Arrangements by Jerome Moross; Musi- 
cal Director, Leo F. Forbstein. Asst. Director, Elmer 
Decker. Unit Manager, Al Alleborn. 


SYNOPSIS 


(Not for Publication) 


Richard and Kathryn Mason (Humphrey Bogart and 
Rose Hobart), whose friends consider them to be ideally 
mated, quarrel as they dress for a dinner celebrating 
their fifth wedding anniversary. Kathryn accuses 
Richard of being in love with her younger sister, Evelyn 
(Alexis Smith). He admits it. In a fury, she declares 
she will never give him up. 

Host at dinner that evening is psychiatrist Dr. Mark 
Hamilton (Sydney Greenstreet), Returning home, 
Mason suffers a leg injury in an auto accident. As 
he recovers some weeks later, he conceals the fact 
that he can walk. Playing invalid, he declines to ac- 
company Kathryn on a trip to a mountain resort. 

At a lonely stretch of mountain road, Kathryn's car 
is blocked by another. Beside it stands Richard. He 
kills her and leaves her body in her car, which he runs 
over a cliff. He then resumes his role of invalid and 
reports his wife missing. 

Dr. Hamilton hears Mason's description of Kathryn 
as he last saw her and is especially interested in 
Mason’s statement that Kathryn was wearing a rose. 
Hamilton remembers giving Kathryn that rose when 
she stopped at his home on her way to the mountains. 

Strange things start happening. Mason enters a room 
and smells familiar perfume —Kathryn’s. He finds 
jewelry she wore the night of her death. A pawn ticket 
with her signature on it is mailed to him. All this time 
Mason is attempting to court Evelyn who rejects his 
advances. 

When Mason is certain that he sees Kathryn on the 
street, he begins to question his sanity. To set his 
doubts at rest, he decides to visit the murder scene. 
But when he reaches the wrecked car he finds Dr. 
Hamilton and the police waiting. The strange inci- 
dents that drove him back to the scene had been de- 
vised by Dr. Hamilton to make Mason betray his guilt. 


(Running Time: 86 Minutes ) 








‘Fat Man’ Is 
Bogart’s Good 
Luck Amulet 


It was during the filming of 
Warners’ “Conflict” which stars 
Humphrey Bogart, Alexis Smith 
and Sydney Greenstreet and 
opens Friday at the Strand. 

A hot midsummer sun beat 
down on Warner’s stage 11, but 
inside Humphrey Bogart and 
Sydney Greenstreet sat under 
the eaves of a house between 
scenes. A movie rain came down 
and went drip, drip, drip... 
very real. 

“Conflict” is the fifth film 
the two men have made together 
since “The Maltese Falcon,” 
one of Bogart’s most success- 
ful. 

They were discussing these 
and the intervening films — 
“Across the Pacific,” and “Casa- 
blanea” and “Passage to Mar- 
seille’”’ and how, with each, 
Bogart’s popularity mounted. 

“You know, Bogey,” kidded 
the rotund Greenstreet, who 
weighs two hundred and sixty- 
five pounds, “I think I should 
get the credit. I’m your good 
luck charm.” 

“Okay,” agreed Bogart, “as 
long as you don’t ask me to 
carry you around!” 


Murder Record 
Better Than 
Bluebeard’s 


Humphrey Bogart observes a 
milestone in his film career with 
the achievement of his twenty- 
fifth murder in Warner Bros.’ 
exciting new melodrama, “Con- 
flict,” in which he currently co- 
stars with Sydney Greenstreet 
and Alexis Smith at the Strand. 

His victim in the film is the 
dignified Rose Hobart, who plays 
his wife, as she has done twice 
before on the New York stage. 

While most of Bogart’s mur- 
ders have been committed with 
a gun, this one is accomplished 
with his bare hands around her 
throat. 

It occurs on a lonely, windy 
hill where he lies in wait for 
her to come along in her auto- 
mobile. 

Seven of Bogart’s murders 
were committed on the stage, 
the other eighteen in films. 

“I was afraid I might not 
reach the twenty-fifth,” says 
the star. I was a good man in 
‘Casablanca,’ ‘Action in the 
North Atlantic’ and ‘Passage 
to Marseille.’ This is much 
more exciting.” 

The star’s motive for his lat- 
est murder is unusual for him. 
Generally, it is a simple neces- 
sity to rub out a rival crook. 
This time it is to clear the way 
for marriage to Alexis Smith, 
who plays his sister-in-law. 
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Warners’ Melodrama At Strand 


Proves Shakespeare Was Right 


(Current Theatre Story) 


“Murder, though it have no 

tongue, will speak 

With most miraculous or- 

gan.” 

Shakespeare said it, in Ham- 
let, more than two centuries ago. 
But the statement is as sound 
today as it was on the day it was 
written. Excellent proof of this 
is to be found in the new War- 
ner Bros. film currently playing 
at the Strand Theatre, which 
takes its theme from the Shakes- 
pearean sentiment. The film is 
“Conflict,” a melodrama which 
stars Humphrey Bogart, Alexis 
Smith and Sydney Greenstreet 
in a spine-tingling tale of one 
particular murder which had to 
speak out—though it substitut- 
ed, in place of language, that 
“most miraculous organ” of 
them all—the human mind. 


Ends Unhappy Marriage 


The film opens up on a fool- 
proof, “perfect” murder, ex- 
pertly accomplished. Richard 
Mason (Humphrey Bogart), as 
the murderer, makes a quick end 
to his unhappy marriage by 
doing away with his wife (play- 
ed by Rose Hobart). In fact, so 
artfully is the deed done that 
there is no question of murder 
at all. Instead, it is assumed by 
the murdered woman’s sister 
Evelyn (Alexis Smith), by the 
old family friend, psychiatrist 
Dr. Mark Hamilton (Sydney 
Greenstreet), and by the police 
themselves that Mason’s wife 
has simply disappeared, possibly 
the victim of amnesia. 

It is left for Mason himself to 
inject the first suspicious note. 
Caught up in his own psycho- 
logical thought processes, he 
defeats his elaborate alibi by 
making one simple—but glaring 
—error which is quickly recog- 
nized by the eminent psychiatrist 
as a subconscious confession of 
guilt. 

The remainder of the film is 
devoted to the breaking down 
of the murderer’s reserve by 
employment of modern psychi- 
atry. That a battle of wits is 
equally as fraught with sus- 
pense and excitement as a battle 
of might is amply proved in the 
ensuing flight and pursuit, all 
told in terms of mental turmoil 
and conflict. 

Seen in principal supporting 
roles in the film are Charles 
Drake as Prof. Norman Holds- 
worth, a young psychiatrist in 
love with Evelyn; Grant Mit- 
chell as Dr. Grant, friend of the 
Masons; Ann Shoemaker as his 
wife; Mary Servoss as a land- 
lady; Pat O’Moore and James 
Flavin as effective members of 
the police force, and others. 

Produced by William Jacobs 
and directed by Curtis Bern- 
hardt, “Conflict”? was adapted 
for the screen by Arthur T. Hor- 
man and Dwight Taylor from 
an original story by Robert 
Siodmak and Alfred Neumann. 
Original music was written by 
Frederick Hollander with or- 
chestral arrangements by Jer- 
ome Moross. 


Maltese Falcon 
In Strand Film 


The Maltese falcon, a heavy 
bird made of lead, and touchstone 
to stardom for Humphrey Bogart 
and Sydney Greenstreet, makes 
his return to the screen in War- 
ners' "Conflict," opening Friday 
at the Strand. Besides the two 


male actors, the film also stars 


Alexis Smith. 

Bogart fans who look closely will 
see the falcon sitting on a table 
inside the police detective bureau 
in "Conflict." 

Sharing the minor superstitions 
of his craft, the actor asked that 
the prop be included in this pic- 
ture. The one in which it first ap- 
peared, "The Maltese Falcon," did 
much to lift the star to his present 
eminence. 
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More than casual interest is reflected in Humphrey Bogart’s face as he 
watches Alexis Smith in the above scene from Warner Bros.’ exciting new 
melodrama, “Conflict,” now at the Strand. Also starred in the psycho- 
logical drama, in addition to the players pictured here, is Sydney Green- 


street. 


Humphrey Bogart Caught In Drama 
Reminiscent of His Film Doings 


During the filming of Warners’ "Conflict," now at the Strand, in 
which he is co-starred with Alexis Smith and Sydney Greenstreet, 
Humphrey Bogart was leaving the studio one night and had to stop 
at the exit gate. Two husky gentlemen were waiting for him. They 
opened the door, got in the car beside him, and told him to drive 


across the street, then park. 


For a moment it was hard for the star to realize that this was not 
a part of the melodrama he had been working in all day. He scruti- 
nized the pair to make sure they weren't actually co-actors. 

"Mr. Bogart," said one of the men, revealing a badge, "what 


do you know about Doolittle?" 
"Doolittle . . . Doolittle .. 
don't mean—?"' 


ape 


mused the star, perplexed. "You 


"We mean Brig. General Jimmy Doolittle," the man shot back. 

Bogart insisted he had never met the general, didn't possess any 
inside information on him, and that this entire proceeding was a 
mystery. Finally one of the men pulled a telegram out of his pocket, 
and showed it to the actor. It bore Bogart's signature and read: 

"Kill all except Jimmy Doolittle, 7-12-19-24-16-9144." 

The man asked, "Did you send that?" 


"Yes,"" replied Bogart. 


But by this time he was laughing. It was no longer a mystery. 
He had sent the telegram while on location in Arizona. The seemingly 
cryptic numbers referred to imperfect photographs that were to be 
destroyed. There was to be one exception, a picture taken by Jimmy 
Doolittle, a well-known Hollywood photographer. 





Warners’ ‘Conflict’ 
Into Strand Friday 


(Advance Reader) 


That time-tested combination 
of Warner Bros., Humphrey 
Bogart and _ powerful melo- 
drama, which has produced, in 
the past, such outstanding film 
successes as “Casablanca” and 
“To Have And Have Not,” is 
responsible for Warners’ new 
psychological melodrama, “‘Con- 
flict,” opening Friday at the 
Strand. Sharing the film’s stel- 
lar spotlight with Bogart are 
Alexis Smith and Sydney 
Greenstreet. 


Based on an 
original story 
by Robert 
Siodmak and 
Alfred Neu- 
mann, ‘Con- 
flict” tells a 
spine - ting- 
ling story of 
murder in an 





entirely new 
and _ unusual 
way. A _ hus- 
Mat No. 102—15¢ band (Hum- 
Rose Hobart phrey Bo- 


Bogart) murders his wife (play- 
ed by Rose Hobart) because of 


his love for her young sister 
(Alexis Smith). But so care- 
fully is the murder accom- 
plished and so artfully is a 
trap laid for him by an emi- 
nent psychiatrist, portrayed in 
the film by Sydney Greenstreet, 
that the criminal begins to 
doubt the fact of his wife’s 
death. 


Featured Players 


Featured in prominent sup- 
porting roles are Rose Hobart, 
as the murdered woman; 
Charles Drake as a young psy- 
chiatrist who competes with 
the murderer for the hand of 
the young sister; and Grant 
Mitchell, as a family doctor who 
unwittingly paves the way for 
the grim murder. 

Produced by William Jacobs 
and directed by Curtis Bern- 
hardt, the film was adapted for 
the screen by Arthur T. Hor- 
man and Dwight Taylor. The 
effective original music was 
written by Frederick Hollander 
with orchestral arrangements 
by Jerome Moross. 





Hitler’s Typical 
Editorial Effort 


Hurphrey Bogart, currently co- 
starring with Alexis Smith and 
Sydney Greenstreet in Warners’ 
"Conflict" at the Strand, makes 
a hobby of collecting signatures 
of infamous people. He will soon 
add to it one by the most notori- 
ous writer of our times—Adolph 
Hitler. 

The actor's agent has informed 
him that he has found the manu- 
script of an interview with Hitler 
written by a reporter for the news- 
paper Paris Soir, in 1938. 

The manuscript was read by the 
No. | Nazi and bears editorial 
corrections in his hand. In it Hitler 
sdid he would always respect 
French boundaries. The concluding 
line was revised in pen and ink 
and made to read: "This is my 
solemn pledge to France." It is 


signed, "Adolph Hitler." 


‘Conflict’ At 
Strand Friday 


(Advance Theatre Story) 


Films dealing with the absorb- 
ing study of human psychology 
and all its ramifications are be- 
coming more numerous’ with 
each advance made in the world 
of medical science. The latest 
of these gripping psychological 
melodramas — and one which 
promises to be among the most 
interesting — is Warner Bros.’ 
“Conflict,” which arrives at the 
Strand Theatre Friday. With 
Humphrey Bogart, Alexis Smith 
and Sydney Greenstreet in the 
top starring roles, the film is a 
distinct departure from Holly- 
wood’s usual psychological film- 
fare in one important respect. 
This is in the method of psy- 
chology employed—and the end 
to which it is put. 


Up to the present, filmdom’s 
preoccupation with the science 
of the human mind has confined 
itself largely to two categories: 
1) simple representation of de- 
finitely divergent — or psycho- 
neurotic—personalities; and, 2) 
therapeutic methods used in cur- 
ing those personalities which 
obviously differ from the 
“norm.” It has remained for 
Warners however, to introduce 
a brand new note on the subject, 
namely: the use of modern psy- 
chiatric methods to induce a 
completely new and destructive 
personality in an otherwise well- 
adjusted, self - sufficient and 
thoroughly successful criminal. 


To do so, the film casts Hum- 
phrey Bogart in the role of Rich- 
ard Mason, an intelligent young 
engineer, unhappy with his wife 
(played by Rose Hobart) after 
five years of apparently exemp- 
lary married life. It is Mason’s 
love for his wife’s beautiful 
young sister Evelyn (Alexis 
Smith) that makes him decide, 
at long last, to murder his wife. 
And it is only after the murder 
has been effectively accomplish- 
ed that the story really begins. 


It is only when the murdered 
wife’s whereabouts are success- 
fully obscured and she is listed 
as “missing,” not dead, that 
Mason makes his first — and 
only — slip. But that one slip 
is enough to convince Dr. Mark 
Hamilton (Sydney Greenstreet) , 
a prominent psychiatrist, that 
Mason is amurderer. How Ham- 
ilton, with brilliant scientific 
precision, sets out to ensnare 
Mason and how he implants in 
Mason’s mind the seeds of guilt 
and suspicion which split the 
murderer’s personality and 
eventually lead to his undoing, 
constitutes the main portion of 
the film’s action and suspense. 


Adapted for the screen by 
Arthur T. Horman and Dwight 
Taylor, from an original story 
by Robert Siodmak and Alfred 
Neumann, the film was produced 
by William Jacobs and directed 
by Curtis Bernhardt. Charles 
Drake, Grant Mitchell and Mary 
Servoss are in supporting roles. 


Perfect Crime 
Undone In New 
Strand Movie 


(Opening Day Reader) 

A “perfect crime” whose very 
perfection leads to the murder- 
er’s eventual undoing makes an 
exciting theme for Warner 
Bros.’ new psychological melo- 
drama, “Conflict,” which opens 
tonight at the Strand Theatre 
with a three-star cast. headed by 
Humphrey Bogart, Alexis Smith 
and Sydney Greenstreet. The 
film marks Humphrey Bogart’s 
return to the villainous type cf 
role which characterized his ear- 
lier screen efforts and was re- 
sponsible for his subsequent 
rise to stardom. 


A psycho- 
logical study 
of crime and 
its detection 
by present - 
day scientific 
methods, 
“Cionflict ” 
presents Bo- 
gart in the 
unsympa- 
thetic role of 
a man _ who 
murders his 
Sydney Greenstreet wife (Rose 
Hobart) because of his persist- 
ent love for her sister (Alexis 
Smith). Sydney Greenstreet, 
erstwhile menace in such past 
Warner successes as “The Mal- 
tese Falcon” and “The Mask 
Of Dimitrios,” takes a_ well- 
earned rest from his previous 
iniquities and emerges in this 
film on the side of the law, as 
the psychiatrist who snares the 
murderer by a suspenseful se- 
ries of artfully placed mental 
traps. An excellent supporting 
cast includes Rose — Hobart, 
Charles Drake, Grant Mitchell 
and others. 

The film was directed by Cur- 
tis Bernhardt and was adapted 
for the screen by Arthur T. Hor- 
man and Dwight Taylor from 
an original story by Robert 
Siodmak and Alfred Neumann. 
William Jacobs produced. 
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Looks In Vain 
For Obscurity - 
Adds To Fame 


During the filming of Warner 
Bros.’ “Conflict,” now at the 
Strand, in which he co-stars 
with Alexis Smith and Sydney 
Greenstreet, Humphrey Bogart 
had to go in search of a down- 
to-earth haircut, rare in Holly- 
wood. 

The star needed a_ haircut 
without a trace of the slickness 
that is habitual among most ac- 
tor-conscious Hollywood _ bar- 
bers. It’s a rugged part he 
plays in “Conflict”? and he 
thought the realism would be 
well worth the trouble. 

So he went to a section of Los 
Angeles where raw-boned la- 
borers, truck drivers, and farm 
hands spruce up a bit before 
going into the many nearby em- 
ployment offices. 

He slouched into a barbershop 
there, sank obscurely into one 
of the chairs, and presently felt 
what seemed to be the best bar- 
ber college manner. 

The job finished, the white- 
frocked attendant held up a 
mirror for approval. He was 
beaming with pride. Bogart was 
chagrined to see that his new 
haircut out-Hollywooded Holly- 
wood. 

“IT recognized you, Mr. Bo- 
gart,” explained the _ barber. 
“T’ve been waiting a long, long 
time for a chance like this. But 
only toughs come in here. No 
chance to use my art on them. 
But YOU, Mr. Bogart! .. .” 

The star went immediately to 
the studio barbershop. 


Humphrey Bogart Denies Rumor 
That He’s Changing For Better 


By Humphrey Bogart 


Many of the people who go to see my pictures have been kind enough to write 
me recently about what seems to them a change in the type of roles I’m playing. 

They say that in “Casablanca,” “To Have And Have Not” and “Passage to Mar- 
seille,” I’ve played a more sympathetic part. Some even say that I’ve gone “romantic,” 


and they see me as a candidate for matinee idol laurels. 


My own opinion is this. The 
scope of my roles has been wid- 
ened. I shall probably go on 
playing parts that are both 
somewhat sympathetic and also 
romantic. But I don’t think there 
is going to be any basic change 
in the type of character I play. 

If people see me as romantic 
and pleasing to women, I am 
flattered. I shall go right on 
trying to please them. But even 
in these roles I shall be pretty 
much the same sort of personal- 
ity that I have always been. 

That is to say, I may have 
tender feelings for a lady, but 
T’ll always be the sort of guy 
who is ineapable of being elo- 
quent about it. I may be a 
hero, but I’ll always be a little 
on the unpolished side. 

It seems to me it would be 
unwise to abandon that sort of 
thing as some of my friends 
have suggested I should do in 
favor of “matinee idol” possi- 
bilities that they see out ahead 
of me. 


Romantic But Tough 


In the first place, in the three 
pictures in which they see me as 
the “romantic type,’”’ “To Have 
And Have Not,” “Casablanca” 
and “Passage to Marseille,” I 
was playing my old tough char- 
acter. I was still the tough guy, 
although I am tough on behalf 
of a good cause. So, to be ro- 
mantic to that extent, I need 
not change the type of person- 
ality with which people now 
associate me. 

In the second place—and for 
me this is by far the more im- 
portant reason—I have a vast 
audience of friends which has 
been growing larger every year 
and which approves of the tra- 
ditional Humphrey Bogart, if 
I may put it that way. 


Fortunately, there is no con-. 


tradiction. To those who found 
me romantic and approaching 
the “matinee idol” in ‘“Casa- 
blanca,” I shall continue to be 
that way in many of the pic- 
tures out ahead. 

And at the same time, my 
old friends need have no fear 
of my giving up the type of 
role they have applauded. Their 
applause, incidentally, as regis- 
tered at the box office, is what 
has lifted me to the fortunate 
position I now occupy. 


Currently In ‘Conflict’ 


I appreciate it very much, 
and I take this occasion to 
thank them. My current pic- 
ture is one that I would call 
traditional for me. It is War- 
ners’ “Conflict,” and I’m a 
bad man, and I go to prison. 
Even here, however, my crime 
isn’t without extenuating cir- 
cumstances. My wife, played 
by Rose Hobart, is a cold wom- 
an who smothers me with at- 
tention, and in my path is plac- 
ed the delectable Alexis Smith. 

I am sometimes asked what 
kind of pictures I prefer to 
work in, action or romantic. 
The answer is easy. I much 
prefer action pictures. It’s 
pleasant to work with a cast 
made up almost exclusively of 
men. Less demands on dress, a 
wider range of language, and 
all that sort of thing. 

However, a man doesn’t make 
pictures for the pleasure of it. 
With me it’s a business, and 
my business is to give the peo- 
ple what they want. 

That is why*I am not going 
to be arbitrary as to the kind 
of picture I’m going to make in 
the future. If I have an argu- 
ment with anybody over the 
kind of picture I’m to appear 
in, it is not over what I want, 
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All rumors to the contrary notwithstanding, Humphrey Bogart returns to 
his former screen villainies for his current role in Warner Bros.’ exciting 
new mystery, “Conflict,” coming Friday to the Strand. Co-starred with him 
in the suspenseful melodrama are Alexis Smith and Sydney Greenstreet. 





but what I think the fans want. 

If I thought audiences want- 
ed me to be a suave, smooth-as- 
silk lady’s man and that I would 
thus be able to give them more 
entertainment, that is surely 
what I would be. 

I pride myself on knowing 
my craft, acting, and being able 
to play more than one type of 
role. That’s why I don’t regard 


as important the kind of role I 
like to play. That is the atti- 
tude of the amateur. I will play 
any sort of part that is assigned 
to me by my boss, the audience. 

And, if I’m not mistaken, I 
think their assignment would 
sound something like this: 

Keep on being a tough guy. 
Also be nice to a _ nice girl 
once in a while. 


Girls! What Type Of 


Man Do You Prefer? 


There’s no accounting for 
feminine preference in men. 
One woman will see a man as 
nothing short of a Greek god 
fashioned solely for her adora- 
tion, while the same man may, 
in the eyes of another woman, 
appear to be a perk, which, as 
everybody who ever brewed cof- 
fee will understand, is the ulti- 
mate refinement of a drip. 

Consider the motley crew that 
comprises Hollywood’s corps of 
Great Lovers. At the top of the 
list, if you can take the word 
of so eminent an authority as 
Miss Dorothy Kilgallen, stands 


Humphrey Bogart—tough, lean, . 


sinewy, taciturn, gruff, hard- 
boiled Bogart. The women love 
him even when he murders his 
wife, as he does in his newest 
Warner Bros.’ melodrama, ‘‘Con- 
flict,” now at the Strand. 


Bogart vs. Colleagues 


Compare Bogart with his col- 
leagues on the Warner lot—Er- 
rol Flynn—tall, stalwart, lithe, 
handsome Errol. As a tough, 
compassionate captain of a par- 
atroop squadron in “Objective, 
Burma,” Flynn captured femi- 
nine hearts as surely as he did 
in “Captain Blood” and his ear- 
lier and _ distinctly romantic 
roles. 


They have little in common, 
nor does either of them even 
remotely resemble Gary Coo- 
per, for example. Gary, soon to 
be seen in Warners’ forthcom- 
ing “Saratoga Trunk,” is tall 
and lean and taciturn, added to 
which is a touch of the little 
boy that inevitably appeals to 
a woman’s maternal instinct. 
It’s a naivete that is definitely 
lacking in Flynn and Bogart. 

It takes a woman to explain 
the charm of Charles Boyer. 
Boyer can portray a nasty char- 
acter which even Humphrey Bo- 
gart might think twice about 
portraying—but he is always 
forgiven. In place of the rug- 
gedness of the other Great Lov- 
ers, Boyer has a mystic air that 
fells females. It was never 
more evident than in “The Con- 
stant Nymph” in which he 
treated both Joan Fontaine and 
Alexis Smith in shameful fash- 
ion. But they loved him—and 
so do the girls in the audience. 

There are countless Great 
Lovers. You'll find them be- 
hind soda fountains, driving 
cabs, practicing law, bricklay- 
ing, assembling planes and dis- 
assembling ex-Nazis, ex-Fascists 
and Hirohito. But there’s no 
one Great Lover type. Blame 
it on the women—or else give 
them credit for their realism! 


Actress’ Dad 
Confesses To 
Old Conspiracy 


When Alexis Smith, currently 
co-starring with Humphrey Bo- 
gart and Sydney Greenstreet in 
Warners’ “Conflict” at the 
Strand, was sixteen, she appear- 
ed in a Los Angeles high school 
play. After the performance a 
Hollywood agent came back- 
stage and told her she was a 
great “find.” : 

He promised to take her 
around to the studios, but she 
never saw him again, and all 
these years the blow to her ego 
never healed despite her subse- 
quent rise to stardom. 


Recently Learned Reason 


Only recently she learned the 
real reason. As her father drove 
her to the studio one day dur- 
ing the filming of “Conflict,” 
the star remarked that she was 
still irked by what had happen- 
ed that night many years ago. 

“T suppose mother was right,” 
Alexis mused. ‘She said Holly- 
wood people did such things. 
Maybe he was just being nice 
and didn’t want to hurt my 
feelings. Just the same, I won- 
Ceres i 

‘Her father chuckled. 

“What’s so funny?” asked the 
actress. 

“Well, your ‘mother knew 
what really happened, and I 
don’t suppose it’ll do any harm 
to let you know.” 

So the secret was out. Alexis’ 
parents weren’t at all pleased 
with the agent’s proposal. Their 
sixteen - year-old daughter al- 
ready had the acting “bug” and 
they didn’t like to see it aggra- 
vated. 

And that was exactly what 
the agent had accomplished. 

Alexis needed more school, her 
parents felt, but instead she 
was afire with the hope of 
being launched at once on an 
acting career. Something had 
to be done, so her father had 
gone to see the agent. 


Daughter ‘Shows Promise’ 


“But your daughter shows 
amazing promise,” he told the 
father. “Think of what it 
would mean to you financially— 
probably thousands of dollars.” 

“T. haven’t had any: trouble 
in supporting her for sixteen 
years,” the parent answered 
“and I have every intention of 
continuing to do so until she 
finishes school.” 

‘And he did too. Alexis went 
on to Los Angeles City College. 
When she had finished she 
found her career in films wait- 
ing for her. It was a case of 
father knowing best. 
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Warner Bros.’ Alexis Smith shares 
top starring honors with Humphrey 
Bogart and Sydney Greenstreet in 


that studio’s gripping new melo- 
drama, “Conflict,” now playing at 
the Strand. 


Actor Qualifies 
As 2nd Story Man 


Humphrey Bogart, currently co- 
starring with Alexis Smith and 
Sydney Greenstreet in Warners’ 
"Conflict" at the Strand, had the 
house to himself one night re- 
cently and decided to spend the 
evening comfortably and_ infor- 
mally. Clad only in his pajamas, 
he was about to settle down with 
a book when he remembered he 
had to go out to turn on the lawn 
sprinklers. He did so, only to dis- 
cover that he had locked himself 
out. 

The Warner star was well in to 
the business of jimmying a win- 
dow when a neighbor called out, 
"Is that you, Mr. Bogart?" 

"Yes," the actor said. 
neighbor, excited, added: 

"Gosh, | just called the police!" 

The call was cancelled. 


‘Conflict’ Is 
Unusual Type 
Murder Story 


Help yourself to a nice Freud- 
ian complex, and the chances 
are you'll have a hit on your 
hands, to judge from the num- 
ber of recent psychological film 
successes, the latest of which 
—Warners’ “Conflict” — arrives 
Friday at the Strand with a 
topnotch cast that co-stars 
Humphrey Bogart, Alexis 
Smith and Sydney Greenstreet. 


The 





Science Opens New Field 


Developments in modern men- 
tal science have opened up an 
entirely new field of stories 
which would never have been 
possible, at least from the same 
angle, as recently as twenty 
years ago. 

It’s all the newest fashion in 
scripts to have fixations, com- 
plexes, inhibitions, repressions 
or Freudian what-have-you’s. 
It’s the old gag, but true, that 
you don’t necessarily have to 
be nuts—but it helps. 

One of the best recent exam- 
ples in release was “Lady in 
the Dark” in which Ginger Rog- 
ers played a subject of frus- 
trated romantic neuroses, and 
was adjusted by psychiatry. 


Three Recent Films 


Warner Bros. have introduc- 
ed, in recent months, three top- 
budget pictures predicated on 
the mental sciences. 

The first was “Between Two 
Worlds” which cast John Gar- 
field, Paul Henreid, Eleanor 
Parker and other players in 
the roles of various typical hu- 
mans in the face of death. Gar- 
field was a newspaper reporter 
who had become tough and cyn- 
ical to an advanced psychotic 
degree. Henreid, a concert pi- 
anist who found he could no 
longer play after his discharge 
from the army, had a suicide 
complex, and Miss Parker was 
the girl who loved him and 
wanted to go to her death with 
him. 


Bogart Commits Crime 


“Conflict,” Humphrey  Bo- 
gart’s current picture, finds him 
murdering his wife, Rose Ho- 
bart, in the “perfect crime,” but 
driven stage by stage to a break- 
down and confession through 
the psychiatric prodding of 
Sydney Greenstreet. 

The third Warner film in this 
category is the recent “Escape 
In The Desert,” featuring Philip 
Dorn, Helmut Dantine and oth- 
ers, dealing with the aberra- 
tions of the typical Nazi mind. 

Hollywood is letting its hair 
down on the subject of inhibi- 
tions. The skeletons in family 
closets are being taken out, dust- 
ed off, and put into the scenar- 
ists’ typewriters. 


‘Conflict’ Player 
Was Broadway Star 


Rose Hobart, currently play- 
ing an important supporting 
role in Warner Bros.’ exciting 
new melodrama, “Conflict,” at 
the Strand, is no newcomer to 
the field of acting. Though her 
role in the mystery thriller 
marks her first screen appear- 
ance, Miss Hobart is an exper- 
ienced Thespian who arrived at 
her present screen prominence 
by dint of hard work accom- 
plished over many years on the 
Broadway stage. 


In “Conflict,” which co-stars 
Humphrey Bogart, Alexis Smith 
and Sydney Greenstreet, the ac- 
tress starts her screen career 
auspiciously, in the-company of 
three of Hollywcod’s most tal- 
ented players. But her appear- 
ance is no mere accident of 
chance. It was Humphrey Bo- 
gart who brought her name to 
the attention of the studio when 
Curtis Bernhardt, the film’s di- 
rector, was searching about for 
the right actress to play the role 
of the unhappy victim in the 
suspenseful film. 


In the Warner film, Rose Ho- 
bart plays the wife of a young 
engineer (portrayed by Hum- 
phrey Bogart) who finds his 
marital state far from ideal, 
thus leading him desperately on- 
ward into crime. 


Twice before the actress has 
appeared opposite Bogart in 
similar roles in the Broadway 
theatre. The plays in which they 
were seen together were “I 
Loved You Wednesday” and 
“Our Wife.” 


In “Conflict”? Miss Hobart is 
strangled, placed lifeless in an 
automobile and then sent ca- 
reening down a mountainside 
near Lake Arrowhead. But de- 
spite such cruel treatment and 
entirely apart from his roles, in 
which she finds Humphrey Bo- 
gart a most dangerous acquain- 
tance, Miss Hobart is much 
prejudiced in the star’s favor. 
As one who “knew him when,” 
she finds that he wears his suc- 
cess well. 


She says about him: ‘‘He’s one 
of the few actors I’ve known 
who is easier to get along with 
since he became successful than 
before. 


“T think the reason for that,” 
the actress explains, “is that 
he’s naturally a roughneck. 
When he’s in that kind of role 
it draws him out, warms him up. 

“But when he plays the con- 
ventional gentleman, his atti- 
tude is different. He’s moody, 
and rehearsal intervals he goes 
into his dressing room alone and 
broods.” 
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SYDNEY GREENSTREET engages in 
another cinematic battle of wits 
with Humphrey Bogart, this time in 
Warners’ new drama, “Conflict,” 
now at the Strand. Co-starred with 
them is Alexis Smith. 


Chess By Mail 
Grows Spirited 


Humphrey Bogart, currently co- 
starring with Alexis Smith and 
Sydney Greenstreet in Warners’ 
"Conflict" at the Strand, has been 
playing chess by mail with almost 
a score of persons throughout the 
country, but recently he accepted 
the strangest challenge of all—to 
play with the shade of one of the 
world's greatest strategists—the 
Russian general who defeated 
Napoleon. 

The challenge was relayed to 
him by Dr. Arthur L. Severin, 


president of the Zomatah Spiritist 
Society, of New York City. Dr. 
Severin, who describes himself as 
a chess enthusiast and medium, 
said that he had played several 
games with General Kutusov, hero 
of the campaign of 1812. 


"| have read of your chess 
games by mail,’ wrote Dr. 
Severin to the star. ''l should like 
very much to have you try your 
skill against this formidable player 
through my mediumship." 

Bogart's reply: "Sounds inter- 
testing. If | beat Kutusov though, 
I'm going to get in touch with 
Timoshenko." 








Be Yourself, 
Advises Star 
Of ‘Conflict’ 


Girls, if you happen to meet 
Humphrey Bogart, currently 
starring in Warners’ “Conflict’’ 
at the Strand, and want to make 
a favorable impression on him, 
here are a few things to keep 
in mind. 

If you’re beautiful, don’t think 
you can get by on your looks. 

“Nothing is more deadly,” he 
says, “than meeting a beautiful 
cipher. What are you supposed 
to do with one?” 

If you find yourself seated 
next to him at a dinner, don’t 
start the conversation by ask- 
ing, ““What books are you read- 
ing now, Mr. Bogart?” 

It’s not that the star objects 
to reading books. It’s just that 
this question has been shot at 
him by a lot of women he re- 
gards as artificial. 

As a matter of fact, if you’ve 
been reading some good books 
and know how to discuss them, 
you’ll make a hit with him. 

“Good talk is the thing I like 
best,” he explains. 

But don’t try to be clever. 

“Small talk of the so-called 
smart set is an awful bore,” the 
actor says emphatically. 


Stay Away From Politics 


If you’re ultra-conservative, 
stay away from politics. On 
the other hand, if you’re a lib- 
eral, go ahead. If you’ve really 
given some thought to the prob- 
lems of the country, he’ll be 
genuinely impressed. 

In other words, if you have 
the thought processes of an in- 
telligent man and shun what 
are generally known as femi- 
nine trivialities, hell think 
you’re great. 

But he’ll think just the oppo- 
site if you’re “genteel” and trot 
out any of the “upper clawsses”’ 
stuff. He might even shock you 
by some irreverent remark, in 
fact. He identifies himself with 
the common man. 

He gave Alexis Smith, who 
co-stars with him in Warners’ 
“Conflict,” some advice recently 
on how to give newspaper in- 
terviews and revealed his own 
rule of conduct. 

“Just be yourself,” he said. 
He likes the same thing in other 
people. 


Bogart Leads 
As Feminine 


Gls’ Pin-Up 


Not to be outdone by their 
male counterparts in the service, 
Wacs, Waves 
and lady Ma- 
rines have 
gone in for 
the photo pin- 
up fad_ too, 
and their 
leading favor- 
ites at War- 
ner Bros. is 
H um phrey 


Bogart, cur- 
rently star- 
ring in that Mat No. 110—15¢ 


studio’s excit- Alexis Smith 
ing new melodrama, “Conflict,” 
at the Strand. 

According to the Warner 
studio which keeps an account 
of such matters, during the last 
month 1324 photos of Bogart 
have gone out in response to 
requests from women in the 
armed services. 


Errol Flynn Runs Second 


Second among the pin-up men 
was Errol Flynn, whose photo 
was requested by 987 lady fight- 
ers, with third place going to 
the new feminine heart throb, 
Paul Henreid. His picture went 
to 857. Several hundred photos 
of George Brent, John Garfield, 
and Dennis Morgan also went 
out. 

In a letter to Humphrey Bo- 
gart, Private Helen Anderson 
of Washington, D.C., wrote: 
“Send me one of those pictures 
that makes you look menacing. 
I want to feel belligerent.” 

She was sent a photo from his 
current film, “Conflict,” in which 
he kills his wife. 





Alexis Smith Minded 
Folks--Became Star 


There have been countless 
tales about how beautiful girls 
become stars in Hollywood. If 
the stories have up to now been 
on the sensational side, you'll 
be surprised to hear how Alexis 
Smith, lovely feminine star who 
shares top honors with Hum- 
phrey Bogart and Sydney Green- 
street in Warners’ “Conflict,” 
now at the Strand, arrived at 
her present eminence. 

Her method, considering some 
of the legends, is astonishingly 
simple. It is just this: “Be a 
good girl and mind your mother 
and father.” 


Would Have Been Dancer 


She is confident that if her 
mother and father had given her 
a free rein four or five years 
ago she would have been a low 
salaried dancer today. 

“That was when I was in a 
Los Angeles high school,” she 
explains. “Many of my class- 
mates were saying, ‘Goodbye,’ 
and going out to Hollywood to 
take jobs as dancers. 

“It was all glamorous and 
powerfully enticing to me, and 
I wanted to join them. But 
Mother and Dad said: ‘Nothing 
doing. It’s more school for you, 
Miss.’ 

“IT cried on my pillow, but 
soon forgot all about it in my 
pursuit of good English and 
proper diction. 


Wins Dramatic Contest 


“Then I won a dramatic con- 
test and had the lead in our 
class play. An agent from Holly- 
wood came to see me and when 
he left I walked home on air. 
I was going to be a movie star 
in just a few weeks. 


“But mother pricked that 
bubble. ‘You don’t seem to get 
the idea, child. Now’s the time 
for your education, and your 
father and I intend to see that 
you get it.’ 


Remark Makes Her Smile 


“I smiled inwardly. Mother 
wouldn’t be so confident if she 
knew what I knew, I mused. I 
was thinking that the agent had 
told me he would come back to 
see me in a few days. I intended 
to tell him about Mother and 
Dad and then take his advice. 

“But the agent never showed 
up again. It was an awful blow 
to my vanity. I began to think 
that Mother was right. She 
said he had told me all those nice 
things about my acting so that 
he wouldn’t hurt my feelings. 

“T didn’t learn until just a 
few months ago what had hap- 
pened. Dad had gone to see 
him and talked very sharply 
about any man who would in- 
duce a girl to leave school.” 

Thus, partly through the girl’s 
natural obedience and partly 
her parents’ guile, Miss Smith 
got her education, and it wasn’t 
until she was graduated from 
Los Angeles City College that 
she entered pictures. 

Then, with her educated, well- 
modulated voice, she marched 
right on up to stardom in her 
fourth picture for Warners, 
“The Constant Nymph.” Since 
then she has appeared in “The 
Adventures of Mark Twain,” 
“The Doughgirls,” the recent 
“The Horn Blows At Midnight” 
and currently in “Conflict.” 

“If any. girl thinks it doesn’t 
pay to mind her folks,” says 
Miss Smith, ‘send her to me!” 





‘Conflict’, Now At Strand, Had 
GI World Premiere In France 


The following account of the world premiere of Warners’ “Conflict,’’ now at the 
Strand,.is reprinted in its entirety from the 35th Infantry Division’s newspaper as 
an excellent example of conditions under which the Army Overseas Motion Picture 
Service works in conjunction with the film industry, in order to bring the latest and 
best of Hollywood filmfare to Allied troops overseas. 


By Pfe. Ralph Schubert 

WITH THE 385TH INFAN- 
TRY DIVISION IN FRANCE. 
-——100 rain-soaked and mud- 
spattered GI’s of the 137th In- 
fantry Regiment took time off 
from fighting the Nazis in 
Fiance, jammed into a cold and 
dreary barn 1500 yards from the 
front lines, and attended the 
world premiere of the Warner 
Bros. motion picture, ‘“Con- 
flict.” Starring Humphrey Bo- 
gart, Alexis Smith and Sydney 
Greenstreet, the film was shown 
at the 137th Infantry’s forward 
command post amidst the boom 
of artillery, which shook the 
make-shift theatre. Ist Lt. 
Robert Osterman, regimental 
anti-tank officer and former 
moving picture publicity man 
from Salt Lake City, Utah, 
praised the picture highly. 

“It was the most terrific show 
I have ever seen,” Lt. Osterman 
exclaimed, “and it was the first 
time I ever saw a GI audience 
sit quiet through a picture.” 

The picture was also shown in 
Paris at 7:15 on the same eve- 
ning in what was believed to be 
the premiere of ‘Conflict,’ but 
the film was shown to the 137th 
Infantrymen an hour and fif- 
teen minutes earlier. 


Officer Requests Film 


When Army Headquarters in- 
formed the regiment’s recrea- 
tion officer, 1st Lt. Howard 
Brown, Mt. Ulla, N.C., that it 
had a very good film available 
to some unit, he immediately 
requested and obtained the pic- 
ture. The reel was run off by 
Pfe. Harry Kingsbury, an anti- 
tank man from New Britain, 
Conn. 

Three members of the regi- 
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A far cry from the glamorous Hollywood film premiere is the picture 
above, showing rugged GI's attending the world premiere of Warner Bros.’ 


“Conflict,” 


the thrilling melodrama now playing at the Strand. 


The 


film, which stars Humphrey Bogart, Alexis Smith and Sydney Greenstreet, 
was shown for the first time to servicemen then fighting in France. 





mental staff were present at the 


premiere. They were Lt. Col. 
Alfred Clark, Lincoln, Neb.; 
Maj. Paul Stanbury, Topeka, 


Kan.; and Capt. Lloyd Fried- 
man, Omaha, Neb. 
Capt. Friedman, 137th Adju- 


tant, declared, “In sending out- 
standing features, such as ‘Con- 
flict,’ overseas before they be- 
come out of date, the Motion 
Picture Industry is performing 
a service which the troops real- 


ly appreciate.” 


Dramatic Moment 
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ALEXIS SMITH faces Humphrey Bogart and Sydney Greenstreet with a 
suggestion of fear in her attitude in the above scene from Warners’ exciting 
new melodrama, “Conflict,” now at the Strand. 





‘Conflict’ Star Spells 
Luck For Newcomers 


“Humphrey Bogart is good 
film company for aspiring young 
actresses,” wrote a Hollywood 
columnist recently, reporting on 
the young leading women who 
have been getting close to star- 
dom through their work in Hum- 
phrey Bogart’s pictures. A re- 
cent example would be Lauren 
Bacall, who catapulted to fame 
in Warners’ successful film, 
“To Have And Have Not.” In 
his newest Warner hit, “Con- 
flict,” opening Friday at the 
Strand, the actor shares star- 
ring honors with two perform- 
ers already well-established — 
Alexis Smith and Sydney Green- 
street. But he lends a helping 
hand to another young actress 
slated for early stardom as a 
result of her work in “Conflict.” 
She is Rose Hobart, who plays 
his wife in the stirring melo- 
drama. 


Helped Ann Sheridan 


A number of first-line stars 
in today’s Hollywood galaxy 
can verify the report that work- 
ing with Bogart helps them to 
fame. Ann Sheridan is one. Ann 
has worked with Humphrey Bo- 
gart in several pictures but her 
career didn’t really blossom un- 
til she appeared with him in “It 
All Came True.” It “all” did, 
shortly after that, for both of 
them. 

Joan Leslie got her first big 
start in Bogart pictures, too. 
Ida Lupino’s comeback to prom- 
inence was hurried along im- 
measurably by her work with 
Bogart in “They Drive By 
Night.” Ann Sheridan shared 
the spotlight in that one, too. 

More recently the actor was 
an important factor in the grow- 
ing popularity of lovely Ingrid 
Bergman, because of their work 
together in Warner Bros.’ “Cas- 
ablanca.” 


Bogart Helps Willingly 


Tumphrey Bogart is a will- 
ing companion of these ventures 
toward stardom for ambitious 
young actresses. He himself 
hitched his wagon to various 
stars in the early days of his 
Hollywood career. He came to 
the film capital for a third try 
in pictures, at the instigation 
and final insistence of Leslie 
Howard, star of “The Petrified 
Forest,” the picture which made 
Bogart the sensation he is to- 
day. 
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Later he rode the Bette Davis 
bandwagon in ‘Marked Woman” 
and “Dark Victory’ and some 
part of his rapidly growing 
fame came to him from his 
work with Errol Flynn in that 
actor’s big adventure pictures. 


Mary Astor Comes Back 


Careers have been rejuvenated 
by association with Humphrey 
Bogart as well. Mary Astor re- 
turned to star status for her 
work with the actor in “The 
Maltese Falcon” and ‘Across 
the Pacific.” 

Few if any Bogart pictures 
can be relegated to the “forgot- 
ten” list and none of his leading 
ladies has returned to the limbo 
of “former stars.” Those who 
are cast with the star in his pic- 
tures seem to go on and upward 
toward their own _ individual 
stardom. 

Obviously the Hollywood col- 
umnist had something when she 
wrote “Humphrey Bogart is 
good film company for aspiring 
young’ actresses.” 

“Conflict,” described in ad- 
vance reports as a psychologi- 
cal thriller, relates the story of 
a man who committed a “perfect 
crime” only to cause his own 
downfall. 


Film Killer Once 
‘Beautiful’ Baby 


“Humphrey Bogart, Winner of 
Beautiful Baby Contest. . .'' reads 
a headline on a story thirty-five 
years old which arrived in a re- 
cent batch of fan mail addressed 
to the somber-visaged, menacing 
screen star of today whose newest 
Warner Bros.’ hit melodrama, 
"Conflict," arrives Friday at the 
Strand. 

Under the headline was a re- 
production of the "Maud Hum- 
phrey baby" drawn by star Hum- 
phrey Bogart's mother, nationally 
famous illustrator, shortly after the 
turn of the century. The clipping 
was sent to him by a fan. 

The accompanying article stated 
that the drawing had won acclaim 
throughout the country and the 
designation of "most beautiful 
baby" for its subject. Bogart's role 
in "Conflict" is that of an un- 
beautiful killer. Also starred in the 
film are Alexis Smith and Sydney 
Greenstreet. 


Star Vetoes 
Film Parties 


If you get an invitation to a 
Hollywood party some day, just 
skip it. It won’t be worth your 
time. At least, that’s the ad- 
vice offered by Humphrey Bo- 
gart, currently starred in War- 
ners’ new hit melodrama, “Con- 
flict,” at the Strand. 

“Tf you want to be thrown 
together with a group of peo- 
ple who aren’t interested in 
having fun, but just meeting 
the right people who can lift 
them a rung on the ladder to 
success,” says the star, “just 
be careless about the parties 
you go to in Hollywood.” 

The actor emphasizes that he 
limits his own social activity 
to having a few guests in his 
home and in turn going to their 
houses. 

“There are plenty of people 
you’d like to be friendly with,” 
he explains, “but you’re not apt 
to find them at the typical Hol- 
lywood party. 

“They know that one word 
describes these functions. It 
is ‘artificial’; and too many of 
the people who go to them can 
be described in the vernacular 
as ‘phonies.’ ” 

Bogart’s friends are mostly 
writers, ranging from Holly- 
wood newspapermen to New 
York playwrights and novelists 
like Robert Sherwood and Louis 
Bromfield. One of his closest 
friends in the industry is 
Dwight Taylor, writer of “Con- 
flict,” in which he co-stars with 
Sydney Greenstreet and Alexis 
Smith. 

The star’s dislike for Holly- 
wood parties, he confesses, re- 
sults from his dislike for pro- 
longed conversation about the 
motion picture business. 

“That’s the sort of thing I 
hear all day on the sets, where 
a certain amount of it is legiti- 
mate,” he declares. “But I 
don’t have any intention of sub- 
jecting myself to that sort of 
thing away from the studio. 

“There are too many exciting 
things going on in the world. 
Give me people who can talk 
about the serious political and 
social and economic things that 
are going on today, along with 
the ability to get in a good 
laugh now and then, and I’ll be 
very happy. 

“But a Hollywood party is the 
wrong place to look for them.” 


Big Bed Makes 
Big Headache 


Humphrey Bogart, currently 
in Warners’ exciting new melo- 
drama, ‘‘Conflict,” at the Strand, 
always thought it would be won- 
derful to have a massive, over- 
size bed similar to the one 
Henry VIII slept in. So he 





had it made. It was nine feet 
by nine feet. 
Then his troubles began. 


First of all, there weren’t any 
sheets or blankets that size. He 
had to have them made to or- 
der—also the mattress. 

Then house-painters arrived 
and began to redecorate the 
house. Plans were made _ to 
move the star’s bed into an ad- 
joining room when they got to 
the bedroom. But the bed, as- 
sembled in the room, was too 
big to go out through the door. 

Resolute and ingenious, the 
painters went ahead, contriving 
a way to keep the drippings 
from the ceiling off the bed 
thereby enabling the star to 
continue to use it. 

And so it was that, when the 
actor retired, after a day of 
melodrama before the cameras 
in. Warners’ “Conflict,” he 
wasn’t finished with melodrama. 
He had to climb into a pup 
tent rigged up on his bed. 

Co-starring in the Warner 
Bros. film are Sydney Green- 
street and Alexis Smith. 


Manpower Shortage Brings Star 
To Aid of Gas Station Attendant 


Patrons of a West Los Angeles service station will be surprised to 
learn that they were recently serviced by a famous screen star, whose 


dungarees and grimy face shielded him from recognition. 


The star 


was Humphrey Bogart, currently co-starring with Sydney Greenstreet 
and Alexis Smith in Warners’ "Conflict" at the Strand. 


The star's extracurricular labors occurred when he drove into the 
gas station, which he has patronized for years, directly from the 
Warner studio, wearing the same clothes he was using for "Conflict." 
He found the lone attendant swamped with cars waiting for service. 

The star proceeded to serve himself, and in doing so was mistaken 


for an attendant. 


He pumped five gallons into one car and then 


decided to give his friend, the regular attendant, a hand in pumping 
gas into several other cars. Before the rush was over the star had 


worked for almost an hour. 





‘Conflict’ Visitors 
Seek Murder In Vain 


Even in a motion picture stu- 
dio it isn’t always easy to catch 
up with murder. A case in 
point occurred during the film- 
ing of Warner Bros.’ newest hit 
melodrama, “Conflict,” which co- 
stars Humphrey Bogart, Alexis 
Smith and Sydney Greenstreet 
and opens Friday at the Strand. 
It was well known on the set 
that Bogart was to commit mur- 
der on one particular day, but 
two visiting G.I.’s found that be- 
ing able to watch the homicide 
was neither simple nor easy. 


Murder Spot Selected 


In the first place, Bogart was 
scheduled to make away with 
Rose Hobart, playing his wife, 
on a lonely mountainside, se- 


‘lected for its remoteness from 


habitation. The fact that the 
lonely mountainside had been 
contrived for the purpose, in- 
side a huge sound stage, within 
screaming distance of Errol 
Flynn and half a dozen other 
stalwarts, any one of whom 
might be expected to rush to the 
rescue of a lady in distress, 
made the search no easier. 

It was still a steep hillside, 
carpeted with dust and pine 
needles and several large rocks 
which Miss Hobart was to at- 
tempt to negotiate with her 
coupe. When her car stalled, 
as it was supposed to do ac- 
cording to the script, she was 
to get out and run, by design on 
the part of Humphrey but com- 
pletely by surprise as far as 
she was concerned, into her hus- 
band, who had ambushed here 
there in order to murder her. 


Committed Many Crimes 


Now Humphrey Bogart, in his 
time, has accomplished many 
screen crimes, not a few of 
which involved murder, for 
which he has always paid with 
his life or liberty. But this par- 
ticular job was obviously dis- 
tasteful to him. He likes Miss 
Hobart, has played opposite her 
in stage productions and has 
never entertained the slightest 
notion that he would one day 
take her screen life. 

The first attempt made by 
the enthusiastic G.I.’s to reach 
the scene of the crime ended 
when they met the culprit face 
to face as he came down the 
steep road, rubbing his hands 
and frowning fiercely—as one 
might who has just eliminated 
the woman he doesn’t want. 

“Are we late?” the soldiers 
asked breathlessly. “Have you 
‘done her in’ as they say in the 
movies?” 

“Yes,” said the actor, out of 
camera range by this time, “I’ve 
done her in.” 

So he had, but not perman- 
ently, it seemed. Because just 
above him in the middle of the 
dusty road, Miss Hobart reap- 
peared apparently little the 
worse for Bogart’s rough usage 
and beside her came Curtis 
Bernhardt, the director, who 
invited Humphrey back to the 
scene of the murder to give a 
repeat performance. 

“One thing nice about a real 
murder,” said the star, “must 


be that when it’s over it’s done. 
In this business the first killing 
never takes.” 


Climbed Back Up Hill 


He climbed back up the hill 
to the spot where the coupe had 
been wheeled back into place. 
The two patient G.I.’s, anxious 
to be in on a murder at last, 
even an acted one, took a place 
near the camera and watched, 
if not eagerly, at least with con- 
siderable interest. 

But it was no use. The scen- 
arist, the director and the actors 
seemed to be all against them. 
Purposely, it developed later. 
Just as Bogart, meeting his sur- 
prised and then horrified wife 
on the road, took her violently 
by the shoulder and throat he 
moved in front of the camera 
and hid everything that hap- 
pened from its view and from 
the eyes of the onlooking sol- 
diers. To have seen what really 
happened (and that was some- 
thing Warner Bros. did not in- 
tend to let anyone see), one 
would have had to stand on the 
other side of the set and so be 
in the picture. 

Which wouldn’t do, even for 
a motion picture murder. 





Still No. HB-283—Mat No. 105—15c 


HUMPHREY BOGART dispenses 
with heroics for his latest and most 
villainous role in Warners’ new 
film, “Conflict,” coming to the Strand 
on Friday. Co-starred with him in 
the mystery thriller are Sydney 
Greenstreet and Alexis Smith. 


Still Service 





Stills available on most of the 
scene cuts on the publicity pages 
in this campaign plan. Price: 10c 
each. Order by still number 
indicated under each cut, from 
Campaign Plan Editor, 321 West 
44 Street, New York 18, N. Y. 
If still number is not given, photo 
is not available because the cut 
was made from a special retouch 
or a composite. (* denotes still 
is available at local Warner Ex- 
changes.) 













Star Prefers 
Films Minus 
Love Interest 


Humphrey Bogart, currently 
co-starring with Alexis Smith 
and Sydney Greenstreet in War- 
ners’ “Conflict” at the Strand, 
pulls no punches when explain- 
ing how he feels about women. 
According to the star, it’s a sub- 
ject that has to be handled with 
a certain amount of delicacy. 
Otherwise the impression might 
prevail that he is an unquali- 
fied hater of everything female. 
That isn’t exactly true. 


Thinks Women Nuisance: 


He thinks women are a nui- 
sance, to be sure, and that the 
feminine sex, to use his own 
words, has a “tendency to gum 
up the works in general.” 


But there are _ exceptions. 
There is, for example, that 
handful of intelligent women 


who aren’t primarily concerned 
with things feminine. 


“Let me add, however, that I 
don’t think there are many wom- 
en of that type,” he says. “At 
least I haven’t been able to find 
them in a theatre and screen 
world made up largely of wom- 
en.” 

Incidentally, his idea of per- 
fect working conditions would 
be in a film completely without 
women, an ideal condition of 
which his present picture, War- 
ners’ “Conflict,” falls short. In 
it, to annoy him, almost literally, 
are Alexis Smith and Rose Ho- 
bart. He murders one, the other 
sends him into prison. 


Women Impair Male World 


“The fewer the women, the 
more fun making a picture,” he 
states, explaining that women 
put curbs on conversation, make 
certain degrees of dress neces- 
sary, and in other ways impair 
the male world. 


That’s. why he doesn’t hesi- 
tate to scotch reports that hence- 
forth he will be a “great lover” 
after the feminine palpitation 
that resulted from his romantic 
scenes in “Casablanca” and “To 
Have And Have Not.” 

“No, there’s nothing thrilling 
about kissing the most beautiful 
woman in the world in front of 
a.camera and one hundred elec- 
tricians,” he says. 

“The only immediate result is 
a smear of lipstick on your face 
which takes the make-up man 
five minutes to remove.” 

As the climax to the star’s 
discourse on women, one remark, 
almost parenthetical, may be 
significant. 

He concedes that deep in the 
recesses of his mind there may 
be an overwhelming affection 
for the opposite sex. 

“In that case,” he says, “my 
attitude is just a defense.” 

Meanwhile, one thing is cer- 
tain. He does prefer the com- 
pany of men. 


Bogart’s Auto 


Belies Stardom 


Humphrey Bogart, currently co- 
starring with Alexis Smith and 
Sydney Greenstreet in Warners’ 
"Conflict" at the Strand, recentiy 
was on his way to the studio when 
he picked up a soldier hitch-hiker. 

"You look an awful lot like 
Humphrey Bogart," the soldier 
said. 


The actor grinned. "Reasonable 


enough, he replied. "I am 
Bogart." 

The soldier pondered a minute. 

"Sorry, mister," he commented. 
"But | don't believe it." 

The star of ''Conflict'' was in- 
trigued. ''Why not? he asked. 

The soldier's answer was confi- 
dent and final. "Bogart wouldn't 
ride in a car like this,’ he said. 

He referred to the actor's well- 
worn flivver coupe. 





Serious ‘Conflict’ 





Still No. C-15—Mat No. 202—30c 


ALEXIS SMITH and Humphrey Bogart would seem to be acting out the 
title of their latest starring film, “Conflict,” in this dramatic scene from 
the Warner Bros. picture now playing at the Strand. Co-starred with 


them is Sydney Greenstreet. 





Bogart Has Achieved 


Desire To Be Tough 


“Humphrey Bogart is the 
only man I know who achieved 
the ambition of being a tough 
guy without getting hurt.” 

This is the recent observation 
made by one of Bogart’s boy- 
hood pals, who once roamed the 
streets of New York with the 
actor and shared his belief that 
the greatest honor was to col- 
lect a shiner from any one of 
the notorious gangsters of the 
time. 

The friend is Dwight Taylor, 
who probably wanted to be a 
tough guy too, but who became, 
instead, one of Hollywood’s 
most successful producers and 
writers. At Humphrey Bogart’s 
request he wrote the lines for 
the star in Warners’ “Conflict,” 
currently at the Strand with 
Sydney Greenstreet and Alexis 
Smith co-starred. 

“We had a pretty good little 
gang of our own,” Taylor re- 
calls. ‘There were four of us 
—Bogart, Bill Brady, the pro- 
ducer’s son; myself, and a char- 
acter we called Bull Durham. 

“We all specialized in being 
tough guys, did everything in 
gesture and speech to further 
the idea, and went to absurd 
lengths to associate with the 
genuine article. 

“Bull showed up one morn- 
ing with a pair of the most 
beautiful shiners you ever saw. 

“ “Look what I got!’ he said, 
proudly pointing to his black- 
ened eyes. ‘You know who I 
got those from? From Abe At- 
tel, that’s who!” 

“Attel was one of the most 
famous cross-town battlers. We 
were all tremendously impress- 
ed, but I think Humphrey was 
greenest with envy.” Taylor, in- 
cidentally, does not call Bo- 
gart “Bogey” as do most of his 
Hollywood associates. 

The writer says it came as a 
great shock to the gang one 
day to learn that Bogart had 
taken a job as an actor. 

“He was the last person in 
the world I expected would go 
on the stage,” the writer de- 
clares. ‘‘Humphtfey had often 
expressed his opinion of actors. 
They weren’t tough, and that 
was another way of saying they 
were contemptible. 

“He made his debut in ‘The 
Cradle Snatchers,’ and the gang 
was on hand. Mary Boland and 
Edna Mae Oliver were playing 


jades in search of a thrill by 
way of entertaining youths. 

“We were flabbergasted when 
Humphrey walked out on the 
stage as one of their thrill-boys, 
clad in a delicately colored pair 
of Chinese pyjamas. 

“It was too much for us. We 
whistled, cat-called, and shouted, 
‘Hello, beautiful!’ and ran out 
of the theatre. But- Humphrey 
apparently knew what he was 
doing. He didn’t wear silk py- 
jamas for long. Soon he was 
leveling a pistol and chilling 
audiences’ blood. 

“He had left the rest of us 
behind. We wanted to be tough, 
but he had already arrived.” 


tar Remains 
As Tough Guy 


Contrary to persistent reports 
circulating in Hollywood, Hum- 
phrey Bogart, currently star- 
ring in Warners’ “Conflict” at 
the Strand, will go right on 
playing hard-boiled roles, ac- 
cording to a recent studio an- 
nouncement. 

The star denies that either 
he or Warner Bros. has plans 
to shift emphasis in his roles 
from rough male to romantic 
lover as a result of the tide of 
fan mail from women who re- 
sponded emotionally to his roles 
in “Casablanca” and “To Have 
And Have Not.” 

Reports of a change in his 
type of roles gained credence 
when the start of production 
on “Conflict,” his present pic- 
ture, was delayed. 

The delay was mistakenly 
attributed to disapproval on 
Bogart’s part of returning 
again to an unsympathetic role. 
In the film he plays a man who 
murders his wife. 

As a matter of fact, he had 
just completed a long and tedi- 
ous assignment on desert loca- 
tion and merely wanted. a short 
vacation before going into 
“Conflict.” 

“T like the sort of plain talk- 
ing, action roles that I’ve been 
playing,” says the actor, “but 
what is even more important, 
there is a large audience, the 
audience that has put me where 
I am, that likes me in those 
roles too. 





Screen Love 
Dull Stuff To 
Warner Actor 


One of the reasons Humphrey 
Bogart resists all efforts to 
make a romantic star of-him, he 
Says, is because holding a beau- 
tiful woman in his arms is 
pretty dull stuff—at least on a 
sound stage. The actor, whose 
film record boasts enough vil- 
lainy to fill a medium-sized jail, 
is currently engaged in murder- 
ing his film wife in his latest 
Warner hit, “Conflict,” now 
playing at the Strand, which 
leaves no doubt that the rugged 
actor means what he says. 


“They tell me some of the boys 
generate quite a thrill in caress- 
ing the glamor ladies, but it’s 
always been just the opposite 
with me,” the star explains. “I 
was brought up with the idea 
that all that sort of thing was 
strictly private, and I can’t 
shake the idea. If ’'m making 
love to a girl and I’ve got fifty 
electricians and grips looking 
on, it makes me squirm. 

“And then there are other 
little bits of business that don’t 
make me happy. For example, 
I’ve made the proper romantic 
approach to the lady, I’ve man- 
aged to keep my hand away 
from the veil on her hair, and 
her lips are in place for the kiss 
when off-stage a rough voice 
makes itself heard. 

““Cut! it yells. ‘There’s a 
mike shadow on her face.’ Then 
we have to do the whole thing 
over again.” 

But that is only a minor draw- 
back in comparison with the 
one that Bogart finds most an- 
noying of all. 

“This business of kissing 
isn’t only embarrassing. It’s a 
nuisance. Every time she kisses 
me I have to wipe a one-acre 
smear of lipstick off my face, 
and every time I kiss her the 
make-up department has to go 
to work and give her a new 
face. What a business!” 

It is rumored that the actor 
had much to do with the story 
of his present picture, “Conflict.” 
Support is given by the fact that 
although he plays opposite the 
highly kissable Alexis Smith, 
he doesn’t have a single roman- 
tic scene. 

“Let the great lovers have all 
the romantic business,” says 
Bogart. 


War Shortages 
On ‘Conflict’ Set 


Reflecting still another impact 
of war, the allotment of medical 
equipment for the filming of the 
surgical operation on Humphrey 
Bogart in Warners’ "Conflict," 


now at the Strand, was limited to 
eight hours by the Los Angeles 
hospital supply house which ser- 
viced the production company. 


As a result Warner Bros. had to 
arrange the shooting schedule on 
“Conflict'’ so that all the neces- 
sary scenes were shot within the 
time granted. 

This is believed to be the first 
time such stringent limitations on 
rental of surgical equipment have 
been imposed. There is no short- 
age of equipment, the business 
firm explained, but reserves must 
be kept available in case of emer- 


gency. 





Actors Don’t 
Know Stories 


Film stories, good or bad, are 
a subject of much concern to 
screen stars, but only a few 
have the ability to make an ac- 
curate appraisal. This opinion 
was voiced recently by Dwight 
Taylor, leading writer-producer 
who has had much experience 
on the subject. His latest 
effort is Warners’ “Conflict,” 
coming Friday to the Strand 
with Humphrey Bogart, Alexis 
Smith and Sydney  Green- 
street co-starred. 


“One of the few players I 
have ever known with a good 
sense of story values is Hum- 
phrey Bogart,’ Taylor declares. 


Difficult For 2 Reasons 


“But by and large it’s difficult 
for a screen actor to be story- 
wise. This is true for two rea- 
sons. One is experience. Act- 
ing, not writing, is his profes- 
sion. 

“The second is perhaps even 
nore important. The primary 
interest of a player is his part. 
This is generally so important 
to him that he loses perspective 
on the story as a whole.” 


Taylor’s exception in the case 
of Humphrey Bogart resulted 
from the actor’s participation 
in conferences on “Conflict,” 
while the film was in produc- 
tion. 


That Love Light 





Still No. C-5—Mat No. 204—30c 


ROMANCE is in the lead, judging from the light in the eyes of lovely 
Alexis Smith, shown above with Charles Drake in a less serious moment 
from Warner Bros.’ exciting new melodrama, “Conflict.” now playing at 
the Strand. Co-starred with Miss Smith in the film are Humphrey Bogart 


and Sydney Greenstreet. 
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Premeditated murder, 
prompted by thwarted love 
and burning jealousy, is dra- 
matically depicted in War- 
ners’ new psychological mel- 
odrama,‘‘Conflict,” currenily 
atthe: 233: Theatre. Star- 
ring Humphrey Bogart, 
Alexis Smith and Sydney 
Greenstreet, the film re- 
counts the curious case of 
one Richard Mason who com- 
mits a “perfect crime” that 
remains unsuspected until 
one overlooked detail rips 
his web of lies to shreds. The 
remainder of “‘Conflict’’ be- 
comes a gripping, suspense- 
ful battle of wits—between a 
psychiatrist, who has at his 
disposal every resource of 
modern psychiatric science— 
and the murderer, equipped 
only with extreme self-assur- 
ance. How Mason is grad- 
ually forced by his opponent 
into a position of doubt and 
distrust and how he is made 
to reveal his guilt under pres- 
sure of unbearable mental 
conflict, makes for an eve- 
ning’s entertainment which 
rates high among the best of 
recent psychological thrillers. 
i 





THESE THREE-WAY 
DRAMATIC TEASERS 
PLUG FILM’S TITLE 


Start your exploitation campaign with these four teaser 
ads one week in advance of your opening either one 
a day or, on opening day, all four in the same edition. 
if used in the latter way, spot the ads, run-of-paper, 
with special slugs directing the reader to your regu- 
lar opening day display ad. To spark additional in- 
terest in your playdate, use these teasers as window 
and counter cards and spot them about town. All 


are available on one mat. 


* 


ORDER “Conflict Teaser Mat No. 30]— 
B, 45¢, fromWarner Bros. Campaign Plan 


Editor, 321 W. 44th St., New York 18,N.Y. 


Dr. Mark Hamilton (Sydney 
Greenstreet) is host at a dinner 
party in honor of the fifth wed- 
ding anniversary of his good 
friend, Kathryn Mason (Rose 
Hobart) and her husband. That 
night there is an accident which 
leaves Mason crippled. Shortly 
afterwards, Kathryn disappears. 


ORDER “Conflict” Movie-of-the-Week Mat 


10 


A police dragnet catches a 
hobo (John Harmon) who 
has Kathryn’s ring in his pos- 
session. Questioned by Rich- 
ard (Humphrey Bogart), the 
missing woman’s husband, 
the hobo admits he stole the 
ring from a woman who an- 
swers Kathryn’s description. 


Kathryn’s beautiful young sister Evelyn 
(Alexis Smith) is confused when Rich- 
ard tries to convince her that his mar- 
riage to Kathryn was not as idyllic as 
it seemed. He is driven to confess his 
love for her but Evelyn refuses to lis- 
ten, feeling sure her sister is only 
missing, not dead, despite Richard’s 
peculiar insistence on the latter, 





3rd DAY 







Strange signs point to 
Kathryn’s being alive, 
prey on Richard’s mind. 
He follows her into a build- 
ing, frightens the land- 
lady (Mary Servoss ). Men- 
tal turmoil forces him to 
disclose his guilt in his 
wife’s disappearance. 


No. C—502—B, 75c, from Warner Bros.’ Campaign Plan Ed- 
itor, 321 W. 44th St., New York 18, N. Y. 


NOVEL NEWSPAPER CONTEST ae 
CREATES EARLY INTEREST 


Here is a specially prepared and interesting ''Conflict'' Contest 
which plugs the film's title for five days in advance of your playdate. 
Offer War Bonds and/or guest seats to a limited number of winners. 
Contact your local editor and arrange to run the contest for 5 con- 
secutive days in your newspaper, at least one week in advance of your 


playdate. Your lead story follows: 


it's Easy To Win... 


Of the hundreds of motion pictures that come tumbling out of Hollywood, those 
films whose themes contain a conflict between persons, countries or ideals, are in- 3 — 
variably the most exciting. They are the motion pictures that remain in your mem- In this recent Warner film, Errol Flynn and Henry 
ory long after others have come and gone. On the assumption that everyone gets as . . : : 
big a kick as he does out of remembering poignant moments and characters from old Hull engaged in a bitter conflict with a deadly and 

film hits, your Contest Editor savage jungle. 
(Ist Day) brings you this new contest 
which combines fun and a The name of the filmis....... === t—s—S a ie a 
chance to challenge your motion (4th Day) i 
picture memory. y 

Warner Bros.’ new  psycho- 
logical melodrama, ‘Conflict,’ 
is as action-packed and _ sus- 
penseful a story as has come 
out of Hollywood in months, re- 
counting what effect a strange 
emotional conflict has on a nor- 
mal, healthy man. 

Starting today, this news- 
paper will reproduce here five 
(5) scenes from well-known mo- 
tion pictures which emphasize 
the conflict in each film. All 
you have to do is identify the 
film and attach a letter of twen- 
ty-five words or less stating 
why you would like to see War- 
ner Bros.’ ‘Conflict.’ If you 
can name all five correctly, 
guest seats will be yours for 
(Name of City) opening of 
Warners’ “Conflict” at the 
Strand Theatre. 

So put up your dukes and get 
in there and fight. Start now 
by filling in today’s answer. 

















Joyce Reynolds was the hub of a considerable Answers: 
en eine eee ae guess a te er Ast Day: "Janie" A grim conflict between Helmut Dantine as an 
ee Oe ae oe ee eee 2nd Day: underground leader and Andrea King as a Nazi 
The Dame-of the Tin tg "Mr. Skeffington’ “¢tress raged in this timely Warner melodrama. 
(2nd Day) 3rd Day: The name of the film Is ee 

si sgaunenmnar meron ee es "Objective, Burma" (Sth Day) 


4th Day: "Hotel Berlin" 
5th Day: "Conflict" 


Order “Conflict” 
Contest Mat 501-B, 
75¢, from Warners’ 
Campaign Plan Edi- 
for, 321 W. 44th Si., 
New York 18, N. Y. 





Bees See 


se) Humphrey Bogart is driven into the arms of 
Alexis Smith because of a compelling romantic 
conflict in this gripping Warner drama. 


As Fanny Trellis, in this dramatic Warner hit, 
Bette Davis struggled with a moving conflict be- 
tween her vanity and her heart. 


THE ame OF NG TN 16 is te Phk waniecok the filets 


AOR RRO O MO MPO eRe seem wm meme wens seen w enna nwnesesessesescs 


PLAN YOUR E 


"On thi 
SPECIAL LOBBY PIECE 


Another effective lobby teaser 
can be constructed as illus- 
trated at right. Using heavy 
cardboard, cut out two 
opened lockets. Dangle from 
ceiling on wire or string with 
copy as follows: 

A Locket Of Love 


Becomes A Locket Of Hate In 
‘CONFLICT’ 
























WANTED POSTERS 


Spot “WANTED” posters illus- j¢ 
trated with a still of Humphrey WANTED 
Bogart on car windows, lamp S= 
-posts,telegraphpolesaround | = == 

town. Suggested copy: = 


WANTED BY POLICE! — 


Watch For This Man In "CON NFLICT” 


‘CONFLICT’ 
At the Strand Theatre 
























q | 





————_—___ 
SRE SE INEST: 


SIGNPOST TEASER 


The film’s title lends itself to a 
signpost teaser which is easily 
constructed from materials on 
hand. Spot teaser on street 
corners, posts and fences in 
the neighborhood of your 
theatre. 


SLOW DOWN! 
THIS ROAD LEADS TO 
“CONFLICT’ 








LOBBY DISPLAY BOARD 


_ Construct a large display board 
for your lobby. Glue a rose, a 
ring, a letter, a pawn ticket and 
a bottle of perfume to the board. 

Use stills from your branch set ~ | CONFLICT 
with copy as follows: 


“erenoneeennneceennnnanantgansth 
eetoostttnomsaontnneeietnege 


This Rose Is a Clue in @Qy 
‘CONFLICT’ CONFLICT 
This Ring Haunts a Man in oh 
‘CONFLICT’ | 
This Letter Contains a Secret in CONFLICT | ccm 
» ‘CONFLICT’, ETC. 





MOVES 


‘HANDWRITING CONTEST 


An important clue in “CONFLICT” 
is uncovered by a handwriting ex- 
pert. Use this as the basis of an 
advance lobby contest with guest 
seats to those winners who best 
duplicate the stars’ reproduced 
signatures. (See illustration.) 






























Easel copy reads as follows: 


HANDWRITING 
TRAPS A KILLER IN 
‘CONFLICT’ 

COULD YOU GET AWAY WITH 
MURDER? 





INQUIRING REPORTER 


Tie-in with your local editor 
and arrange for an Inquiring 
Reporter stationed at a busy 
downtown intersection to put 
the following question to 
passers-by: 
“‘Humphrey Bogart is faced 
with a tremendous ‘CONFLICT’ 
of emotions in his latest picture. 
“‘What has been the big- 
gest ‘CONFLICT’ in your life?’ 





DRESS UP YOUR LOBBY 


Make up a huge bouquet of 
artificial roses for your lobby. 
Arrange them as illustrated 
at right. Suggested copy: 


Lovely, Aren’t They? 
But they bring Death in 
~ “CONFLICT’ 










LOBBY SHADOW BOX 


Construct a standing shadow box 
with a still backdrop for your 
lobby. Cover the top of it with a 
pyramid of logs similar to one 
shown in the picture. Place scene 
stills inside — with this copy on 
the outside: 


UNDER THIS PILE OF LOGS 
LIES A GRIM SECRET! 
WE DARE YOU TO SEE IT!!! 
FOR BACKDROP ORDER STILL #C45, 10¢ ea. 


From Warner Bros. STILL EDITOR, 321 West 44th St., 
New York 18, N.Y. 





THREE FASHION FEATURES 
FOR YOUR FEMME 


BEAD iio TN. Tae NEWS 





FOR LARGE HATS with tailored feeling, 
Alexis Smith advocates a well-groomed 
hair style with a sleek roll at the nape of 
the neck. The hat, a black felt tricorne, 
is edged with satin trim and is worn with 
a flattering forward tilt. 








FLATTERING is this large, off-the-face hat 
of quilted white crepe. Miss Smith wears 
it set well on the back of the head to 
form a becoming frame. 





A PROFILE BERET with deep headband 
in black fur felt is modeled here by 
Alexis Smith, who co-stars with Humphrey 
Bogart and Sydney Greenstreet in 
Warners’ new melodrama, “Conflict,” 
currently GPANGi decid woe ss Theatre, 


ORDER “Conflict” Mat No. 302 —B, 45c, from Warner Bros.’ 
Campaign Plan Editor, 321 W. 44th St., New York 18, N. Y. 











2nd ANN: Never before has the screen presented a more 
daring motion picture ... a powerful drama 
which lays bare the innermost passions of a man 
torn by love . .. caught in the inescapable 
conflict of his overpowering emotions. 


lst ANN: 


SOUND: 


30-Second Announcement 


SOUND: (FOOTSTEPS INTO MIKE) (STOPS AS) 


WOMAN'S VOICE: (IN TERROR) Richard!... Please... 
Yourmustn't ./. .No...No.. .. (SCREAMS) 


lst ANN: Out of the bottomless depth of a murderer's 
heart .. . comes a motion picture to sear your 
soul... It's Warner Bros. ' 
starring brilliant Humphrey Bogart ... lovely 
Alexis Smith... dramatic Sydney Greenstreet. 


It's Humphrey Bogart at his best... It's 
“Conflict” .. + at the Strand Theatre... .:.. Now! 


30-Second Announcement 


(SCREECHING SOUND AS CAR SKIDS . . . THEN 


TREMENDOUS CRASH) 


lst ANN: A woman's body ina car... hurtling to its 
doom on the rocks below. ..He was acripple... 
unable to walk... It was the perfect crime! 


2nd ANN: But the wilted rose . . . the vanishing 
locket ... the broken heart ... were all strange 
clues ... pointing to the strange crime he 


committed. 


lst ANN: It's Warner Bros.' master mystery of the 
"Conflict" .. . starring Humphrey 
« britiliant star of "“Casablanea"™ << . 
with Alexis Smith and Sydney Greenstreet ... 
from Warner Bros. .. . the house of hits. 
“Conrrict™ 2. at the Strand Theatre .<..... Now! 


season. . 
Bogart . . 





bape os 0s i Ned a 









See 


These two attractive 
fashion features empha- 
size an item in feminine 
apparel always of prime 


reader appeal—hats. 


|. (Left) A 3-Column 
layout featuring Alexis 
Smith andcrediting 
"Conflict." Mat can be 
cut apart and used as 
individual |-C olumn 


spots, as well. 


2. (Right) |-Column mat 
featuring Rose Hobart 
and crediting the film. 








FANS 


borat Heat 








That a hat can be the most important acces- 
sory in good grooming is doubly proved 
by the attractive tailored model worn 
above by Rose Hobart, who plays an un- 
fortunate victim of foul play in Warners’ 
exciting new melodrama, ‘Conflict,’ now 
PTB Sy Ses pt Theatre. The hat, of 
dark green, hand-draped felt, decorated by 
a single curling ostrich feather, plays an 
important part in the film, which stars 
Humphrey Bogart, Alexis Smith and Syd- 
ney Greenstreet, 


ORDER “Conflict” Mat No. 101—B, 15c, 
from Warner Bros.’ Campaign Plan Ed- 
itor, 321 W. 44th St., New York 18, N.Y. 


French blue gabardine offset by canary 
yellow makes an attractive three-piece out- 
fit as modeled above by Alexis Smith, cur- 
rently co-starring with Humphrey Bogart 
and Sydney Greenstreet in Warners’ new 
psychological melodrama, ‘Conflict,’ at 
thee scarsine ene dices Theatre. A fly front 
and wide reveres distinguish the suit jacket 
and single-breasted coat, worn with yel- 
flow blouse and gloves. A matching beret 
with small, curling feathers of yellow and 
blue completes the outfit. 





3. This popular 1-Col- 
umn "Hollywood Dress 
Parade" 
peated here with credits 
to Alexis Smith and 
"Conflict." 


feature is re- 


How To Use 
All 3 Mats 


All three features are 
available, as shown here, 
in mat form, including 
heads, stills and copy. 
Spot the |-Column lay- 
outs in your daily wom- 
en's pages; save the 3- 
Column feature for Sun- 
day fashion supplements, 
etc. Individual prices for 
mats are indicated be- 


low each layout. 
z 


ORDER “Conflict” Mat No. 102—B, 15c, 
from Warner Bros.’ Campaign Plan Ed- 
itor, 321 W. 44th St., New York 18, N.Y. 


GO” x a” 
OLORED 
ERAL 


oJ) |S 9.00 


per M in lots per M in lots 
more than 5M less than 5M 

















Reverse Side Free For Co-op. Imprint 


8 COLORED 11 x 14’s 
Rental: 35c per set 


- WARNER BROS. 
INSERT CARD 
Rental: 12c 





Price: 15c 





Rental: 75c 


Country of Origin U.S.A. Copyright 1945 Warner Bros. Pictures Distributing Corporation 
All rights reserved. Copyright is waived to magazines and newspapers. 





 fumpprey 


OGART 


ALESIS 


~ SMITH 


a SYDNEY 


WARNER BROS 


MIDGET 


Price: 4c each 





2 COLORED 22 x 28's 
Rental: 20c each 


REGULAR 


Prices: 1 to 49—7c each 
30 to 99—6c each; 100 


and over—5 2c each 








OSTERS 


RENTAL PLAN 


RENTAL 


Bodly 
Condition Domoged 


THREE-Sheet 
SIlX—Sheer 


8x 10 Stills 


Lobby Displays 
11x14 (Per Set of 8) 1. 


22 x 28 Lobby Displays 
14 x 36 Insert Cards : 


40 x 60 preectrom 
colored) 


SPECIAL QUANTITY PRICES 


(FOR POSTING OR SNIPING) 





POSTERS 
24-SHEETS 
HA 3°, WRN EV RRA Sl cab: Sie ape iia ean | $2.40 each 
SOO oa te ee SNE ine estes $2.25 each 
iI OE fo 597 2 Ts Eee Na, oan a Ree Oe $2.00 each 
t = ms OEE COD Fee MET oS cic es Dia. BL a Leb oti ene ae $1.75 each 
SIX-SHEETS 
Beare Card: ébes ONE |: GRE as OOS Ape Cat rah Se ee Pn eR cP 80c each 
SONOS? on scare ks conte ea EN, So ener aE 70c each 
MO Ba ds ea 3 eee Sah eae ates 60c each 
THREE-SHEETS 
ORs oto Sho ag Se aN ae eo OR Lo pa a 32¢ each 
HOE WARS oo es os tens ony ee ee 28c each Gs SHEET 
ONE-SHEETS 
ST See eae ieee amen ry CeUt Ve each baggy: 
0D a ein as ane Marine i ips MMe DEM Sareea emia te 9c each ..! eo e5 


HUMPHREY 





(DIRECTED BY CURTIS 
Soreoe: Pore Sey: one: 


Ras os SS 


24-SHEET 


WARNER BROS. PICTURES DISTRIBUTING CORPORATION 


Distributors of 
FIRST MATIONAL PICTURES - WARNER BROS. PICTURES - VITAPHONE SHORT SUBJECTS 


“Conflict” 
abverTIsINS ORDER BLANK | 





THEATRE eee DATE 
ee, ae ADDN RRS a Ee a as SHIP VIA 
2 UNIT 

ITEM QUAN. PRICE AMOUNT 











1-SHEET 
3-SHEET 
6-SHEET 
8 x 10 STILLS 
11 x 14 LOBBY DISPLAYS 
22 x 28 LOBBY DISPLAYS 
14 x 36 INSERT CARDS 

40 x 60 PHOTOCHROME 
























RENTAL ITEMS 








24-SHEET 
WINDOW CARDS (Reg,) 
MIDGET WINDOW CARDS 
SLIDES 

HERALDS 

PRESS SHEETS 

MATS 





























NON - RENTAL ITEMS 








FLAY DATE_________ SIGNATURE 











PRINTED IN U. S. A. 


= =ADVE 











POLE LEE La ta 


co-starring 


N 





TISING== 








sends the screen toa 
screaming new peak 

of tenseness, suspicion 

and man-woman madness! 


ae 


ei cer ett 








MII oY 


WARNER 
SMASH! 


IT’S THE SUSPENSE SENSATION OF THE YEAR! | 
YOU'LL GASP 


UA 0 ORAM MNNNANN NANTON ALA ye Vou Wont Guess! 


Directed +8 CURTIS BERNHARDT * Screen Play by Arthur T. Horman and | Please don’t tell 
Dwight Taylor * Based on Original Story by Robert Siodmak and Alfred Neumann | ~ the murder 


secret to 
anybody! 











Mat 301—3 columns x 13¥2 inches (570 lines)—45c 


(See Page 9-A for this ad in 2 column size) 


1A 


2A 








HUMPHREY 


co-starring 


AS YOu'D NEVER SUSPECT HIM- (0% woSd you?) IN 














SYDNEY 


P BUT YoU WONT GUESS! 
ay tell the murd er 
anybody ! 





Mat 401—4 columns x 9% inches (520 lines)—60c 
(See Page 5-A for this ad in 3 column size) 





WHIP THE SCREEN TO A FRENZY OF SUSPENSE, 
jee SUSPICION AND MAN-WOMAN MADNESS! A LULU! 


if 


THE LOOK © 
OF A MURDERER 
IN HIS EYES! 


i 


AS YOUD NEVER SUSPECT HIM—(or woulel you.) 


‘co-starring 


. - 
# | man) 





Directed by CURTIS BERNHARDT « Screen Play by Arthur T. Horman and 
Dwight Taylor * Based on Original Story by Robert Siodmak and Alfred Neumann 





Mat 302—3 columns x 11% inches (495 lines)—45c 
(See Page 8-A for this ad in 2 column size) 


3A 


4A 



























The answer’s in WARNERS’ sensation 
of suspense and man-woman madness! 


meena. 


co-starring 







(‘THE Fat MAN’) 
Directed by 


CURTIS BERNHARDT 


Screen Piay by Arthur T. Horman and 
Dwight Taylor « Based on Original Story 
bv Robert Siodmak and Alfred Neumann 

















Mat 304—3 columns x 8 inches (339 lines)—45c 
(See Page 8-A for this ad in 2 column size} 











WARNER SMASH! 


Directed by CURTIS BERNHARDT - Screen Play by Arthur T. Horman and 
Dwight Taylor + Based on Original Story by Robert Siodmak and Alfred Neumann “ 








Mat 216—2 columns x 2% inches (72 lines|}—30c 








co-starring 





HUMPHREY 


AS you'D NEVER SUSPECT PIDA- (or world you?) ON 


YOU'LL GASP BUT YOU WON'T GUESS! 


please don't 1 soa)! | WARNER SMASH! 
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sume sD ETE ETRE 


(niin 


SUSPENSE, 
SUSPICION 
AND 
MAN-WOMAN 
MADNESS! 


co-starring 







VLG 





em —_YEAR’S KEEP-EM-GASPING SENSATION! 
WE Ma waaremsnesn : 


Directed by CURTIS BERNHARDT - Screen P 
Based on Original Story by Robert Siodmak and Alfred Neumann 









Mat 207—2 columns x 6% inches (180 lines)—30c 


(See Page 2-A for this 


ad in 4-column size) 


eee 


SA 














MAN-WOMAN MADNESS 


REACHING NEW HEIGHTS 


= OF SCREAMING SUSPENSE! 


to-starring 


ALAS OMITH- oYDKE 





ct 


u 
Directed by CURTIS BERNHARDT - screen Play by Arthur T. Horman and 


Dwight Taylor * Based on Original Story by Robert Siodmak and Alfred Neumann 
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E FAT MAN’ 


V GREENSTREE 





marvel of 

mystery 

and 
man-woman 





sirectea oy CURTIS BERNHARDT 


Screen Play by Arthur T. Horman and 
Dwight. Taylor « Based on Original Story 
by Robert Siodmak and Alfred Neumann 


E-F5FTTE On Sale 
BUY!€ BU AEDS In Lobby! 

















Mat 212—2 columns x | 1 ¥2 inches (320 lines) —30c 


Mat 109 
| column x 9% inches 
(132 lines) 
15¢ 











SPECIAL 4-AD SERIES FOR 
ADVANCE AND CURRENT USE 











weweei 





EY (Fat Man) 


ALEXIS SMITH = GREENSTREET 





co-starring 











: _WARNERS’ 


‘CONFLICT: 

















Se eee | alll Mat 213—30c 
co- daring SYDNEY (Fat Man) 
Mat 215—30c 








co-starring SYDNEY (Fat Man) 


ALEXIS SMITH GREENSTREET iis twmaREISTRET 





co-starring 














Mat 214—30c Mat 114—I5¢ 













2 ADS ON ONE MAT 


ga 
Mat 113—I5c 2 WEA THE BIG 


el 
OGART 









= pice 8 ‘2 


SYDNEY (EAT MA 7 


Le Lick | 





RTIS BERNHARDT 
Screen Play by Arthur T. Horman and Directed by CURTIS BERNHARDT 


Dwight Taylor * Based on Original Story - Screen Play by Arthur T. Horman and 
by Robert Siodmak and Alfred Neumann Dwight Taylor « Based on Original Story 
by Robert Siodmak and Alfred Neumann 

1:Tei Fibs On Sale 
SS In Lobby! = 
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YEAR’S KEEP-EM-GASPING SENSATION! 


bynes WHIP THE SCREEN TO A FRENZY OF SUSPENSE, . 
/VLag- ‘SUSPICION AND MAN-WOMAN MADNESS? A LULU! 

















_ 2 
y 
(See Page 3A for this 
ad in 3 column size) 
<_——— 
_THELOOK _ 
OF A MURDERER 
: IN HIS EYES! | 
a PTLLULL TLE LULL 
HYUMPHREY 
AS YOUD NEVER SUSPECT HIM “(or would yout) 
(ne 
ALEXIS SMITH - SYUNEY#-GHEENOIREC| 
ee 
He 
ae 
ee 
ee 
= WARNER SMASH! . 
cee mT ELET nant! 
Directed by CURTIS BERNHARDT ~ Screen Play by Arthur T. Horman and Mat 110 Directed by CURTIS BERNHARDT 
Dwight Taylor * Based on Original Story by Robert Siodmak and Alfred Neumann column sale nek Screen Play by Arthur T. Horman and 
z # INGHOF Dwight Taylor « Based on Original Story 
(118 lines) by Robert Siodmak and Alfred Neumann 
[Se 
Mat III 
| column x 55% inches 
(79 lines) 
15c 
The answer’s in WARNERS’ sensation 
of suspense and man-woman madness! 
: ¢o-starring See 
\ \ HH 1 YOU WONT GUESS! 
5 z don’ ybody? _ 
(Tue Far Man’) secret ; 
Directed by 
CURTIS BERNHARDT 
ane 210 | ag 
e a y Robert Siodmak and Alfred Neumann 
Screen Play by Arthur Tormey ant 2 columns x 5% inches = By ober (oldman 
i . riginal r ° 
Prat oatbancant Autos Gaumann (148 lines) 
: 30c 
S523 








(See Page 4A for this adin 3 column size) 





sends the screen to a 
screaming new peak 
| of tenseness, suspicion 


an-woman madness! 


| 
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‘YON BRENT 


WARNER 
SMASH! 


IT'S TRE SUSPENSE SENSATION OF THE YEAR! 


jemmarenma ea rOR ERATOR NIMEN tN NNED: 


Please don't tell 


Dwight Taylor * Based on Original Story he Robert Siodmak and Alfred Neumann the dh ad 
secret to 


anybody! 








Mat 208—2 columns x 9 inches (250 lines)—30c 





Heres the Years 
Sus 


PENSE SENSATTON! 


2B Re ae ee an see: See ese 








SYDNEY FATMAN 


ALEXIS SMITH - GREENSTREEI 


Directed ey CURTIS BERNHARDT 
Screen Play by Arthur T. Horman and 
Dwight Taylor » Based on Original Story 
by Robert Siodmak and Alfred Neumann 


SHY eS LBONDS 


* == In Lobby! 


Mat 112 
| column x 3% inches 
(51 lines) 
15c 





(See Page I-A for this ad in 3-column size) 
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HITS THE HIGHEST HEIGHTS OF 
SUSPENSE, SUSPICION AND 
MAN-WOMAN MADNESS 


(79ar gat man f° 


tT 


LL anyboay 
er Secret! 


puelied a CURTIS BERNHARDT - Screen Play by Arthur T. Horman and 
Dwight Taylor * Based on Original Story by Robert Siodmak and Alfred Neumann 





Mat 211—2 columns x 7% inches (216 lines)—30c 
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PHOTOS OF ALL RETOUCHED AD ILLUSTRATIONS AVAILABLE 


Order all stills direct from the Warner Bros. Campaign Plan 
Editor, 321 West 44th St., New York 18, N. Y. Prices 10c each. 





ART C-"A" 


ART C-"C" 





NEW VITAPHONE HITS 


"CONEY ISLAND HONEYMOON"—captures all of the color and 
excitement of the Nation's Playland in two thrilling Technicolor reels! 
It's Angela Greene and Warren Douglas teamed for the first time— 
and what a pair of gay young newly-weds they make! A real tonic .. . 
1004—Technicolor Special—20 mins. 


“BAHAMA SEA SPORTS'—is a sparkling tour of some of the most 
beautiful of our southern neighbors! Filmed in Technicolor, this spec- 
tacular offering tours the West Indies in as swell a ten minutes of 
screen fare as ever you've seen. 1509—Sports Parade (in Technicolor) 
—10 mins. 


"GRUESOME TWOSOME"—stars that new cartoon creation, Tweety 


the Bird! Little Tweety really turns the tables on two husky tomcats 
who are after her. Laugh-packed from start to finish—and in Techni- 
color, too! 1706—Merrie Melodies (Cartoon in Technicolor)—7 mins. 


"BANDS ACROSS THE SEA"—offers something new and something 
timely in band reels. Traveling across the waters to all the spots in 
which our boys are fighting, this film proves that the G.l.s can make 
music as well as war! Entertainment plus . . . 1609—Melody Masters 
Bands—10 mins. 


"OVERSEAS ROUNDUP NO. 2"'—is the second in the smash series 
under this same title! There's plenty of edge-of-the-seat interest in 
this reel which includes shots of an engineering battalion in action, an 
impromptu rat-catching contest and a G.I, rodeo held down in Aus- 
tralia. Perfect! 1405—Vitaphone Varieties—I0 mins. 





10A 





ART C-"B" 








ART C-"D" - 





ART Ce. 





OFFICIAL BILLING 


WARNER BROS. 50% 


Pictures, Inc., Presents 5% 


HUMPHREY BOGART os 
ALEXIS SMITH — SYDNEY GREENSTREET 


100% 
a 
“CONFLICT” ee 
ee 
Directed by Curtis Bernhardt ee 
es 


Screen Play by Arthur T. Horman and Dwight Taylor 20% 


Based on Original Story by Robert Siodmak and Alfred Neumann 10% 
Kw 
A Warner Bros.-First National Picture 5% 





Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


see” 
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Wisconsin Center 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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